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AHHoTauma. CTaThsl MOCBSIIeHa MaclTabHOM BbicTaBKe B IIpuMop-
CKOJi TOCy1apCTBEHHOM KapTUMHHOI Tajepee BO BiaguBocToke, Moaro-
TOBJIeHHOI ['ocymapcTBeHHOI TpeThsIKOBCKOV ranepeeii (kypatop Upu-
Ha Kouepruna), a Takke ajbOOMy-KaTaaoTy OaHHOM 3KCIO3ULINUMN.
CocTosiast 13 6oJsiee MOTYCOTHY MEPBOKIACCHBIX PabOT, ITTaBHBIM 006-
pasom u3 cobpauusi I'TT, oHa MHTepecHa TeM, YTO BIiepBbie B BbICTABOY-
HOJ TpaKkTUKe COOTHOCUT (PUTYPbl XYAOKHMKOB PYCCKOTO aBaHrapna
C CUCTEeMOI1 TICUXOIOTUUECKUX apXeTUTIOB, pazpadbotanHbix Kaposn ITnp-
CoH. [Ipy CITIOpHOCTYU OTHENIbHBIX MOMEHTOB, 3TOT 3KCIIEPUMEHT BeCbMa
rokasaTejieH. Bo-nmepBbIX, OH OTBeYaeT HeJJaBHO BO3HMKIIEN TeHIeH-
MM paccMaTpuBaTh aBaHTapH CKBO3b MpU3My CHOPMYIMPOBAHHbBIX
B Ty opy GpumiocodbCcKuX 1 eCTeCTBeHHO-HAYYHbIX KOHIIeMNuii. Bo-BTO-
PBIX, aleIsIuyus K OGHOM M3 MOMYJISIPHBIX TEOPUIl TI03BOJISIET PELIUTD
elle OLHY yKe IIPOCBeTUTENbCKYIO 3a1a4y — BOBJIeUb 3pUTEJIS B AUAJIOT
CO CJIO’KHBIM MCKYCCTBOM, KOTOPOe, HECMOTPSI Ha 6POCKOCTb PYCCKOTO
aBaHrapja Kak Hal[MOHaJIbHOTO OpeH/ia, 10 CUX ITOP OCTAeTCs IJIsl MHO-
I'MX YYSKIBIM U MJIOTIOHS THBIM.
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Abstract. The article is devoted to a large-scale exhibition at the Pri-
morsky State Art Gallery in Vladivostok, prepared by the State Tretyakov
Gallery (curator Irina Kochergina), as well as the album-catalog of this
exhibition. Consisting of more than fifty first-class works, mainly from
the Tretyakov Gallery collection, it is interesting because for the first time
in exhibition practice it correlates the figures of Russian avant-garde art-
ists with the system of psychological archetypes developed by Carol Pear-
son. While some points are controversial, this experiment is very indica-
tive. Firstly, it responds to the recent tendency to view the avant-garde
through the prism of philosophical and natural-scientific concepts of the
time. Secondly, an appeal to one of the popular theories allows us to solve
another educational task — to involve the viewer in a dialogue with so-
phisticated art, which despite the catchiness of the Russian avant-garde
as a national brand still remains alien and obscure to many people.
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B aBrycre 2023 roga Bbllilia KHIUTa, [IOATOTOBIeHHAs TpeThsIKOBCKOV rajie-
peri K BbICTaBKe «JHeprus LiBeTa. ApXeTUIlbl aBaHrapaa» [34], passepHyTon
B [IpMOpCKOIi rOoCyIapCTBEHHON KapTUHHOM rajiepee Bo BiaguBocToke
(17 aBrycra — 22 oxkts6pst 2023 roga). [To kaHpy — 3TO KOMIAKTHBI
anbbom Ha 140 cTpaHUIL C IAKOHMYHBIMU BCTYIIUTEIbHBIMU CTAThSIMU
K OT[IeJIbHBIM pa3/iesiaM, ¥ B CTPOTOM CMbIc/Ie pyHIaMeHTaIbHbIM Hayu-
HbBIM M3[aHMEeM ero He Ha3o0Belllb. OgHAKO MpeACcTaBIeHHas 34eCh uaest
3aCTaB/sgeT BHUMATEJIbHO MPUTJISITETHCS U K U3AaHUIO, U K BBICTABKE,
K KOTOPOJi OHO TIPUYPOYEHO.

CaM GaKT sKCIIeIUITNN TISITUIECSI T OJHOM pabOThI ITIEPBOTO psia U3
coOpaHMsI CTOTMYHOTO My3€esl Ha BOCTOUHYIO OKOHEUHOCTh CTPaHbl — CO-
ObITME 3HAUMMOE U MacIITabHoe. Bo BiaauBoCcTOK OTIIpaBU/IMCh MTOJIOTHA
K.C. Manesuua u A.M. Poguenxko, B.B. Kanguxckoro u I1.H. ®unoHoBa,
M.®. Jlapuonosa u H.C. l'onuaposoii, O.B. Poszanosoii u JI.C. [TonnoBoii,
M.3. Illarana n M.B. MaTwiinHa, I1.B. Ky3Hetosa u I1.I1. KoHUuanoBcKoOro
u ap. IIpyuMmevaTenbHO U TO, YTO B cTeHaxX [[pMMOpPCKOTi KapTUHHOV raje-
peu UM J0BEI0Ch BCTPETUTHCS C MSATHIO MPOU3BEAEeHUSIMU U3 NaTbHEBO-
CTOUHBIX MY3€e€eB, MPOUCXOASIINMM 13 COOPaHMS TO ke TPeTbIKOBCKO
rajepeu u nmepegaHHbIMM B KOHIle 1920-x — Havase 1930-x romoB Ha
niepudepuIo [1s1 OMOHeHUS PerMOHAaIbHBIX My3eiiHbIX cobpanuit®. Peun
UIeT o paboTax JajJeKo He MPOXOAHbIX: «HaTypiinuiia Ha KpacHOM hoHe»
Vnpm MamkoBa Havaia 1910-x rogoB 13 coopauus [laabHEBOCTOYHOTO
Xy[IOKeCTBEHHOT0 My3esl B XabapoBcke (XoJicT, Macio; 91,3 x 125,2 cm),
«MccnemoBaHme CMMBOIMYECKOTO CXO/ICTBA B TTOpTpeTe» Apucrapxa JIeH-
TysnoBa 1912 ropa (xonct, macio; 160 x 162 cm), «<HaTIopMOPT € OIIPOKUHY-
TOJ Ba3oii» Anmekcanapa Kympuna 1911 roga (xosnct, macio; 90 x 105 cm),

1) CnpaBeniMBOCTM pagu CTOUT 3aMETUTb, YTO GOHL NPOU3BEAEHMIN XYOOXKHUKOB aBaHrapaa
cTan $opMmMpoBaTbCA B MPOBMHLMANBHbIX My3esiX 3a0/1T0 40 «BbICbIIKN» 3TUX paboT 13
CTONMNMYHBIX cobpaHunin. Yrke B 1918 rogy B MockBse 6b1510 co3gaHo MysenHoe 6topo, 3a-
HMMaBLLEeecsl PacChISIKON MO NPOBUHLNK COBPEMEHHOIO MCKYCCTBA, KOTOPOE aKTUBHO
pa6oTano go cepeanHbl 1921 roga. B ocHOBe ero gessiTenbHOCTH nieXkana naes obyyatb
COBpPeEMEHHOMY UCKYCCTBY Ha NoaJIMHHMKaxX. Mpn 3TOM Ha 3aKynKy pa6oT BblAENS/INCh
neHbru. Tak, «depHbii kBagpat» Manesuya 6bin KynneH MyaeliHbiM 610po onst MockoBCKoro
My3est )XKMBOMUCHOW KynbTypbl (NpocylectBoBan 0o 1926 roga). AHanornyHble Mmysen 6binm
cosfaHbl B [MNeTporpage, HuxHem HoBropoge, Koctpome. Mpeanonaranock co3gatb OKOM0
copoka My3eeB. bnarogaps nesTenbHOCTM 6IoPo 6blI0 CO30aHO HECKOIbKO M3BECTHbIX
Konnekumn. Hanpumep, B KpacHogapCcKoM XyLo)KeCTBEHHOM My3ee€, KyAa B OCHOBHOM
NoCTYNUAN NPou3BeaeHNs], BepHyBLUNeCs 13 bepnvHa c MepBoi pyccKoi XyLoXXeCTBEHHOM
BbiCTaBkn 1922 ropa.



Cunosckas Hatanua BhnagpumupoBHa 253

Pycckuin aBaHrapg n cuctema apxetmnos. OnbIT AEMOHCTPaLmn

Wn. 1. DHeprus useta. ApxeTunbl aBaHrapga: [Anb6om-katanor BbicTaBku] / Foc. TpeTbsikoBCKast
ranepes. M., 2023.140 c.
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«HaTiopmopt. ByTbinka ¢ 60kanom» Bacunus PoskoectBeHckoro 1917 roga
(6ymara Ha KapToHe, Tyalllb; 61,5 x 50 cm) 1 «MmmpoBusaiusi» Bacuimst
Kangunckoro 1913 roga (KapToH, Maciio, akBapeb, ryaiiib; 60 x 90,5 cm).
YeTbIpe MOCIETHNX — HbIHE B COOpaHUM Tajiepeu, MPUHSIBIIEN BbICTABKY.
[ToHSTHO, YTO, MOTAB B «POAHON» KOHTEKCT COBPEMEHHBIX UM I1OJIOTEH, 3TU
paboThI 3a3ByYasIn B IIOJIHBIN rojI0c, 0OHAPYKUB B ce6e HOBbIE CBOJCTBA
¥ 3HAYEHMS He TOJIbKO [IJIS 3pUTesieil, HO U IJ11 HbIHEeIIHUX XPaHUTeJel.

OnHako mpex[e BCero B 3TOM SKCIMO3ULIUYU MHTPUTYET UMEHHO KOH-
TeKCT. [IpocToe nepeunciieHe 3B€34HbIX MMEH 3a0YHO 3aCTaBJISIeT MPeJ -
TIOJIOKUTD, UTO PeYb UIET O BBICTABKE IIeJIeBPOB — >KaHpe yBarkaeMoM,
HO CIMIIKOM IpeackazyeMom. Ho B JaHHOM c/lydae repejs HaMyu CKopee
BbICTaBKa-3KkcriepumMmeHT. Kypatop BeicTaBku Mpuna KouepruHa rpeiioxm-
Jla B3IIIHYTh HAa MCKYCCTBO PYCCKOTO aBaHTapa CKBO3b [IPU3MY CUCTEMBI
apXeTUIIOB — TeX CaMbIX IEPBOOOPA30B M3 KOJUIEKTUBHOTO Oecco3Ha-
TebHOTO, KOTOPBIE KUBYT B MHAVBUAYAJTbHOM ITOACO3HAHWUY, OTIpeessis
cTpaTeruu rosefeHus. Kak M3BeCTHO, B IICUXOJIOTUM 3TOT TEPMUH TTOSI-
Bwics 6marogapst Kapmy I'yeraBy OHTY, 3aTeM Teopust pa3pabaTbiBaiach
Isxonom Kammn6enom (Joseph John Campbell, 1949) [36] u IskeitMcom
Xunmanom (James Hillman, 1975) [43], pyKOBOAMBIINM MCC/I€I0OBATEb-
ckumu iporpammamu MactutyTta um. K.I. FOHra B Ljopuxe u 111011 1ie-
IOV He MeHee 3Be3IHbIX YMOB. TU HapabOTKY JIETJIM B OCHOBY OIHO
M3 CaMbIX M3BECTHBIX Ceiiuac CUCTeM apXeTUIIOB, IIpeIoskeHHOol Kapon
[Tupcou® (Carol S. Pearson, 1991) B ee kuure «[IpobykaeHe BHYTPEH-
Hero reposi», BiepBbie Bbiteaiieii B 1991 rony u nepeusganHoit B 2015
[47]. UMeHHO 3TO¥ cCUCTeMOI PYKOBOZLCTBOBAIaCh KypaTop, pacipeneins
npousBeaeHus mmo 12 pasmpenam: I «Iutsa» (The Innocent), 1T «CraBHBbI
masbliit» (Regular Guy), I1I «Bomun» (Warrior), IV «Onekyn» (Caregiver), V
«Mckarenb» (Seeker), VI «<byHTapb» (Revolutionary), VII «3ctet» (Esthete),
VIII «TBopew» (Creator), IX «[TpaButenb» (Ruler), X «Mar» (Magician),
XI «Myznpen» (Sage), XII «Illyt» (Jester). [To3uuyy apxeTUIoB B CUCTeMe
[IMpcoH pacripeneneHsbl O CTEIEHN UX YCIOKHEHUS: OT POCTHIX MTOBE-
IleHUeCKUX ClleHapueB K 60yee CI0XKHBIM.

2 Kapon NMupcoH — npe3ngeHT CASA (LleHTpa apxeTunmyecknx nccnegoBaHuim n nx rnpak-
TNUYECKOro NpUMeHeHMs), KOHCYNbTaHT MporpaMmmbl MO NCCNEAOBAHUIO U UBMEHEHUIO
OpraHM3aLMOoHHbIX CUCTEM acnnpaHTypbl CaN6pyKCKOro yHMBepcuTeTa.
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JI1060TIBITHO, YTO MCKYCCTBO PYCCKOTO aBaHrapaa — hopMaabHO CIOXK-
HOE U Ype3BbIYalfHO pa3HOOOpa3HOe B CUJTY SIPKOCTY MHAMBUIYATbHbBIX
MaHep CO3[aBIIMX ero XyJOKHMKOB — 0Ka3aa0Ch Ha IMBO OT3bIBUMBO
K Tako¥ knaccuduranymn. Tak, mepBbiit pasmen «IuTs» (3TOT apXeTurn
TpeAIoiaraeT HaMBHOCTb M BOCTOPKEHHOE OTHOIIIeHME K XKU3HU) 00be-
nvHU pabotsl Huko Inpocvany, Teoprus Py6neBa, TaTbstHbI MaBpUHO
", He 0e3 HaTSIKKU, «HOBBIV MpUMUTUB» Muxanna JlapuoHoBa. Ero ske
Mpou3BeeHNs1, HO Oojiee paHHEero Nepro/ia BOLUIN B CIeyIONuii pasaen
«C1aBHbBIN MaJiblii», Ky[a MONaau XyLOKHUKY C Pa3BUTBIM CTpeMJIeHEM
K KOMMYHUKAITMA, IPUBBIKIIINE OITYIIATh CeOSI B KOHTEKCTE XyI0KECTBEH-
HbBIX TPYIIIIMPOBOK U T€UEHMI, B YaCTHOCTU — TaKOV MOIIHOV JTUHUMU,
Kak Ky0odyTypu3sMm, B popmax KOTOPOTo paboTasau IpencTaBaeHHbIe Ha
BbICTaBke Anekcanap Kyrnpun, Bacunnit PosxkmecrBeHckmii, Anekcanap
OcmepkuH, Agonbd Munbsman u Cepreii Jlo6aHOB.

'maBHBIM repoeM paspesna «Boun» cran Anekcanap PomueHko, n3-
BECTHBII B Y3KMX KPYTrax Mo, TOBOPSIIIMM TTPO3BUIleM «AHTU». B 3KcI10-
3ULIMIO BOIJIM TPU €T0 M3bICKAaHHEN X 6ecripeIMeTHIX KOMITO3ULIUNU
«JIBa kpyra 56», «UepHoe Ha UepHOoM. 64 (84)» u «Kommosuius 35 (55).
OTpbiB 11BeTa OT popMbl» 1917 1 1918 romoB, co3maHHbIe B IIepUOT, €r0
6ecrionaHol 60pHOBI C «TeHepayioM becipeaMeTHOCTI» — Kasumupom
MasneBuuem. B ToM ke pasgene — paboTel AnekcaHapa IpesuHa u MBa-
Ha KyzpsiioBa, XyI0KHUKOB, OTJIMYABIINXCS 6€CKOMITPOMMCCHOCTBIO
M CTOMKOCTBIO K JIIOOBIM OOCTOSITENIbCTBAM JKM3HU U TIEpEMEHaM XYI0XKe-
CTBEHHBIX YCTAHOBOK. [IpaKTMUYeCcKy IMPOTMBOITONIOKHBIN MOChUT — 3a60Ta,
OIleKa, OTBETCTBEHHOCTb — IPUCYIL apxeTuny «OnekyH». LleHTpanbHO
dburypoii aToro pazgena cran Mapk Illaras, «0TTeHeHHbI» paHHUMU
paboramu Onbru Po3aHOBOI ITepuopa ee yBjiedeHUsI MOA eI POBaHUEM
OZEeX/Ibl U aKCeccyapoB.

B paspzes, cOoOTHeCeHHbIii ¢ apxeTUnom «VckaTeib», BOLIM PabOThI
Muxanna MaTiomuHa, Enensl I'ypo, Kcennn, Mapun u bopuca duaep,
YBJIEUEHHO pelllaBIIMX MPO6IeMbl TOCTVKEeHMS TaliHbl TADMOHUM MUPA —
«TalfHbI POCTA U ABVDKEHUSI» [IIUT. 110: 34, c. 53]. Tuxyio cocpeloTOUYeH-
HOCTbB «JMCKaTeJIeil» CMeHsIeT CaMblli ITaCTO3HBIN 10 KMBOIIMCHY pa3en
BbICTaBKM — «ByHTapb», Ky[ia MpeackasdyemMo momnagaoT raBHbie «byo-
HOBbI€e BasieThl»: [TeTp KoHuanmoBckuii, Vbt MamkoB u «ayiia 6yHTap-
CKOJi TPYIIIMPOBKY Ky6ODYTYPUCTOB» [IIUT. 110: 34, . 65] JaBu Bypiiok.
Cnemom — 0 KOHTPACTy — pasfest «ICTeT», 00beAMHUBIINI XYIOKHIUKOB
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Un. 2-4. parmeHTbl 3KCNO3NLNN «DHeprusa LBeTa. ApxeTunbl aBaHrapaa». lNprumopckas
rocynapcTBeHHas KapTuHHas ranepes. BnagueocTtok / l'oc. TpeTbsikoBckas ranepes, 2023
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Un. 5-7. DparmeHTbl 9KCNO3MLUMN «DHEPrns LUBeTa. ApXeTunbl aBaHrapga». [Mpumopckas
rocynapcTBeHHas KapTuHHas ranepes. BnagueocTtok / l'oc. TpeTbsikoBckas ranepes, 2023
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cIiepskaHHOTO TeMIlepaMeHTa M BbIBepEeHHO X0/IogHOBaTOoM hopmbl: Ha-
taHa AnbTMaHa, lOpus AuHeHKkoBa, [laBuma llltepenbepra u Bragumupa
bapanoBa-PoccuHe.

Ornmo3sutiyieri UM BBIVISIISIT «TBOPIbI» — MacTepa CMeJIbIX KpeaTuB-
HBIX pellleHMii. B IpOTUBOIONIOKHOCTD «OyHTapsIM», OHM He CBepraior,
a YTBePXKIAI0T HOBOE MCKYCCTBO, TeHEPUPYST HOBbIE (DOPMBI B IPKOM SKM3-
HeyTBepKAarllem Kitoue. Bonero KypaTopa B 3TOT paszen nonanu Hataibs
T'onuapoBsa, JIlo60Bb ITomoBa, co34aTe b «KUBOIMCHOM apXUTEKTOHUKI»,
1 Apucrtapx JIeHTys10B. 3a HUMM WK HAL HUMU (€C/IU C1eJ0BaTh JIOTU-
Ke 136paHHO KimaccuduKaim) BO3BBIIIAIOTCS «ITPABUTEIN» — JIIOIN,
BOCIIPUMHMMAIOII /e SKU3Hb KaK MUCCUI0. B pycckom aBaHrapze 5to [laBen
®wuioHoB 1 Kasumup Manesuu.

Kareropus «IIpaBuTesib» OTKpbIBA€T YETBEPKY BBICIIMX aPXETUIIOB.
3a HuM cienyeT «Mar», B ToBeJeH4eCKOM CIieHapuy KOTOPOTO 3aJI0KEHO
JTIMAePCTBO MarHeTUYECKOT0 CBOMCTBA. XYLOKHUKOB, OTHECEHHBIX K 3TOM
KacTe, KypaTop JeMuUT Ha JiBa HatipaBieHust. OqHO, UayInee OT CUMBOIU3-
Ma, are/uInpyeT K HeIOCKa3aHHOCTU U CKPBITBIM CMbIC/IaM. TaKOBBIM BU-
nutcs [TaBen KysnHenos. [lpyroe — nuraeTcsl Marueii reatpa, kak ['eopruii
SIkynoB 1 Anekcangpa dKctep. B aTom paspaene GUrypupyoT U paHHNe
paboTsl Bacuansa KaHaMHCKOTO, KOTOPBIi CTAaHET IJIABHBIM U € IMHCTBEH-
HBIM XYIOKHUKOM, IIPeACTaB/sTIommm apxetun «Mynpel». Kak n3BecTHo,
OH GbIT HE TOJIBKO CO3/IaTe/IeM YHUKAIbHOTO M3BO/Ia a6CTPaKTHO JKMBO-
MICH, HO ¥ OGHMM U3 MIEPBbIX TEOPETUKOB GeCIpeJMeTHOIO MCKYCCTBa,
MpUYeM OCMbBICJIEHHOTO MM He KaK y4eHye HOBOro ¢OpMOTBOPUECTBa,
a MHaye — B aHTPOITIOCOPCKOM KJII0Ue, UTO SIBCTBYET M3 Ha3BaHUS €ro
IJIaBHOTO TpakTaTa — «O TyXOBHOM B MCKYCCTBE».

Takoke TOJbKO OAHOI (UTYPOIi IpeCcTaB/IeH U BbICIINI apXeTUIl —
«IIlyT» — MyZpbIit UDOHUYUHBIN HAOTIOAATENb, TOOLIBABIINIT BO MHOTUX
POJISIX ¥ 0OpEeTIINIi COBEPIIEHHYIO CBOOOIY. DTa PoJib BbiNajaa Muxanuiry
JIapMOHOBY, OHHOMY UX CaMbIX TOHKMX U CJIOKHBIX MacTepPOB PYyCCKOTO
mckyccrBa XX Beka. OH 1eliCTBUTETbHO MHOTOJIMK, TaK JKe KaK U ero TBOp-
YeCTBO: HEOTPUMUTUBU3M, JIYUYM3M, HAPOUNTO HEPSIIIMBbIE U 3CTETCKO-
BBI3BIBAOIIVE KOMITO3UIMY 3pejioro repuona u np. Ecam 6s1 hopmar
MIPMBO3HO BBICTABKM MTO3BOJISII, €0 paOOThI MOTIJIM BOMTU HE TOJTbKO
B TpU pa3fea, HO NPAKTUYECKU B KaKIbIN.

Bripouem, 3T0 cy>kaeHMe paBHO CIIpaBedjIMBO He TOJIbKO M0 OTHOIIIe-
HMIO K JITapMOHOBY, TaK KaK Kaaccu@uKalys 1o apxeTuriaM He MOKeT He
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ObITb YCJIOBHOIA. [Ipeske BCero 3To CBSI3aHO C IIPUPOIOI CaMMUX apXeTu-
MOB, KOTOPbIE CYThb BCETO JINIIb CIleHapUM, MU3MEHSIONIMeCs] B TeUeHUU
SKM3HM U HE TOJIbKO — OJJHOBPEMEHHO B PAa3HbBIX CUTYALMSIX UeTOBEK
MHCTUHKTMBHO MOKET CJIeJOBaTh Pa3HbIM POJIsIM. MOXXHO MPUAPATHCS
" K HEKOTOPOMY JTYKaBCTBY KOHLeNIIMM. Beib ecyin ¢JiefoBaTh MCTOUHUKY,
HEKOTOpbI€e U3 apXeTUTIOB OIpeie/ieHbl He CTOIb OAHO3HAUHO: «OMEeKyH»
JIUIIIb BTOPOE OIIpeie/ieHNe BCIe 3a «XpaHUTeIeM», «3CTeT» — TPeThe 3a
«TI0O0BHMKOM» U «POMAHTUKOMY», B «MCKATeJIe» IIPSUETCS ellle U «CTPaH-
HUK», & B «CJIaBHOM MajloOM» — «CUpOTa». MOSKHO 3a,aThCsl BOITPOCOM 00
OCMBICJIEHHOCTY ABOHOTO Ha3BaHMSI, IEPBAS UaCTh KOTOPOTO — «DHEPIUS
I[BETa» — BUAUTCS HECKOIBKO HEOOOCHOBAHHOIA, TaK ke KaK M KaTero-
pUUYHbBIe YTBePKAEeHMS aBTOpa IMPOEKTAa: UYTO «IVIAaBHBIM BbIPa3UTEIbHBIM
CpeCTBOM aBaHTapAHO KMBOIMCH SIBJISIETCS IIBET» (KaK-TO OOMIHO 3a
Tatiuua ¢ ManeBuueM, COCpeAOTOYEHHBIX IIPEXKAe BCEro Ha BOMPOcax
(opMbI); UTO «B OTJIMYME OT UCKYCCTBA MPOILIbIX CTOJIETHIA I[BET HAUMHAeT
MIPEBAIMPOBATh HAJl CIOXKeTOM» (OyATO He OBIJIO ONTUYECKNUX IKCITEPUMEH-
TOB MMIIPECCUOHUCTOB). He cyiniikoM orpaBabiBaeT ceOsl U Cleayouui
Te3uc: «HabmrogeHnst 3a Tem, Kak XyIOsKHUK MUCTIONb3YyeT SHePTUIO 1[BeTa,
Kak I[BeT B3aMMOJENCTBYET C CIOXKETOM, TIOMOTalOT ONpPeAeInUTb ero Be-
IyIuit apxetut» [34, c. 9]. B TekcTe ke ornpeesieHIo apxeTuia 6osee
BCETrO0 CTYKaT 00pa3HOCTh caMMX paboT U TBOPUYECKOe Kpeo MacTepa,
chopMynIMpPOBaHHOE MM CAaMMM WM €T0 COBpeMeHHMuKamu. CTPOKH, TT0-
CBSILIIEHHbIE COOCTBEHHO 0COOEHHOCTSIM LIBETOBBIX PEIIeHMIA, CJIeAYIOT 3a
STUM OmpefeNeHNeM, UUTIOCTPUPYS ero, a OTHIOAb He TIpeJBapsis.
O[HaKO B LIeJIOM uzes MpeacTaBIsieTcs yIauYHOM U CUMIITOMAaTUYHOIA.
Haunem co BToporo. B nmpouuiom rogy MCroaHmiIoch 60 jeT ¢ BbIxoaa
kauru Kamminet Ipeit (Camilla Gray, 1962) «Benukuii akcriepumeHT: Pyc-
CKOe MCKycCTBO 1863—1922», BO3BpaTuBIIeit pycCKuit aBaHrapy, B OpOUTY
MUPOBOTO UCKYCCTBOBeaueckoro nHrepeca [41]. C Toi nmopsl UCTOPUS
M3yUeHMs 3TOTO SIBJIEHUSI Tlepeskiyia HeCKOIbKO CTainii, KOTOpbIe B CAaMOit
YIIPOILIeHHO (popMe MOSKHO CBECTH K CJIEAYIOIIMM : SHTY3Ma3M OTKPbITHS,
TepBbIe OITBITHI MHTEPIIPETALIVM M CKpYMy/Ie3Has akTorpaduyueckas
pabora. B kauecTBe 3aMeTHBIX BeX Ha 9TOM ITyTM MOKHO Ha3BaTh PabOThI
[lapnorTts dyrmnac (Charlotte Douglas, 1980; 1994), BrociencTB1m BO3I/Ia-
BuBIIeii O61ecTBo Manesnua B Heio-Hopke [38; 39], BatienTiHb MapKazs
(yposkneHHoOI1 BactotuHckoit) (Valentine Marcadé, 1971) [45], monoskuBieii
Havya/io MU3yUYeHMI0 COBETCKOTO aBaHrapaa Bo ®panuun, 3ateM [I)koHa
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Boysra (John Ellis Bowlt)®), craskuposasuierocst B 1966—1968 rogax B MI'Y
uM. M.B. JlJomoHOCOBa 110, pyKOBOACTBOM [IMuTpus BiragumupoBuya
Capab6bsiHOBa (1923-2013). [IxkoH BoynT cran gupekropom MHCTUTYTA
coBpeMeHHOI1 pycckoii KynbTypbl (Institute of Modern Russian Culture,
IMRC) nipu YuuBepcurtete I0skHoi Kanudopuum, cosganmue KOTOporo
MOSKHO CU€eCTb JIJIS 3aT1aIHOM HAayKM TO¥ caMoii Bexoit, KoTopast 0003Ha-
Yyusia TpeTbio, Gakrorpaduyeckyio dhasy u3ydyeHus pycCKOro aBaHrapza.
Cejfuac MHCTUTYT pacIioyiaraeT 6oraTeiimmMmy apXuBaMu, BKIoJast GoTo-,
(hoHOo- 1 BUIeoMaTepuabl, 1 6MOIMOTEKOI. A M31aBaeMblit UM ajibMaHax
«9kcrepumenT» (Experiment/dkcriepument: A Journal of Russian Culture)
JaBHO MIPUHAAJIEXUT K UMCITY CAMBIX aBTOPUTETHBIX HAYUHbIX U3TaHUI
I10 JaHHOI1 Teme!,

B CCCP nepBbIM 0UIIMATBHO CAHKIIMOHMPOBAHHBIM ¥ MHOTOTHUPaXK-
HBIM M3[IaHMEM, TOCBSIIIeHHbBIM PeBOJIOIMOHHBIM HallpaBA€HUSIM B UC-
KyCCTBe, CTaJI aJIbOOM «ABaHTap/l, OCTAHOBJIEHHbI Ha 6ery» 1989 roma [1].
ABTOpOM TeKCTOB asibboma 6611 EBrennit ®emoposud KoBtyH (1928—-1996),
3aHMMAaBILIUIICSI UCKYCCTBOM ITOCTPEBOIIOIIMOHHO TTOPHI ¢ 1964 rona.
VIiMeHHO C ero j1erkovi pyKu CJIOBO «aBaHTapA» BOIIUIO B POCCUICKNIA Ha-
YUHBI 06MX0[I, paBHO Kak ¥ Mud 0 HEM KaK 0 HeKOeM 0O0IIeM MOpbIBe
Y eIMHCTBE XyIOKHUKOB, IPMHAJIEKAIIMX 3a4aCTyI0 K POTUBOOOPCTBYIO-
MM XyI0KeCTBEHHBIM I'PYIIITMPOBKAM. DTOMY aJIbOOMY MPEIIeCTBOBAJIO
HECKOJIbKO KHUT, M3IaHHbIX 32 pybeskoMm Jlapucoii AsekceeBHO XKamoBoit
(1927-1981)®), Yepes HECKOIBKO JIET ITOC/IE BbIXOAA aibboMa B Pycckom
My3ee ObUTM OpraHM30BaHbI Iepuoandeckue «[[yHMHCKMe YTeHNST» B T1a-

3) Buénuorpadus IxoHa boynta HacumTbiBaeT 6o5nee 40 ogHMX TONbKO MOHOorpaduii. NMpueeay
NnWb camble paHHue: [49; 50; 51].
4) AnbmaHax «Experiment/3kcnepumeHT: A Journal of Russian Culture / The Institute of Modern

Russian Culture» BbixogmT ¢ 1995 roaa [40]. BbinyweHHbI HECKOMbKO NET Ha3ag lobunerHbIn
25-1 BbINyCK U3gaHus 6bin1 nocesileH namaTtu [0.B. CapabbaHoBa.

(5) Ee kHura «ITonck n akcnepmmeHT: Pycckoe 1 coBeTckoe nckycctso B 1910-1930-x rogax»,
Bbllwelwas B ceeT B 1978 roay B [lpesgeHe Ha HEMELIKOM s3blke, cTana NepBon KHUMon
POCCUINCKOro UccnenoBaTtesns 06 MICKYCCTBe 3TOro nepuropa. 3atem oHa noarotosuia nep-
BYIO MOHOrpaduio o Bnagnmunpe TatnmHe, KoTopas He 6binia paspelleHa K nevaTtm B Hawen
CTpaHe 1, Kak nepBas KHUra, BHOBb BblLL/1a 3a py6exkoM: B 1983 — Ha BEHrepCcKoMm sA3bIKe,
B 1984 — Ha aHMKUINCKOM N HeMeL KoM, B 1990 — Ha ppaHLy3ckoMm A3bike. PaHee B 1982 roay
B Bennko6putaHum yBuaena ceet ee kHura «Manesuy. CynpemaTnam u peBotoLms B pyc-
ckoMm nckycctse 1910-1930» [54; 56].
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MSITh O JlereHgapHom Hukonae Hukonaesuue ITynnne (1888-1953)©), axk-
KyMYJMPOBABIIIME YCUIVSI HOBOTO TTOKOJIEHUS UCCIenoBaTesel MCKyCCTBa
aBaHrappa. B MockBe Moofipie HaydHbIe CUJIbI TPYIIITMPOBAINCH BOKPYT
yKe yriomuHasuierocst Imutpus Bnanumuposuua CapabbssHOBa [CM.:
28; 29; 30; 52; 53], BociMTaBIIerO 1eyIo TUiesiny ydeHUKOB. C cepeHbI
1990-x romoB [I.B. CapabbsiHOB BO3TIaBIJI CO3IaHHYI0 ITpy [0CymapcTBeH-
HOM MHCTUTYTE UCKYCCTBO3HAHMUS CIIEMATIbHYIO UCC/IeN0BaTEIbCKYIO
TPYIIIY 10 U3yUEeHUIO MpobaeM pyccKoro aBaHrapaa. OCHOBHOI opMmoii
eI TeJIbHOCTY IPYMIIbI CTaJla OPTaHU3ALMS €XXerOgHbIX MeXIYHAaPO/ -
HBIX KOH(MepeHIii, TOCBSIeHHbIX OHOM 13 aKTya/lbHbIX ITpooem. Mx
pe3ynbTaToM cTtanu 6osee 10 COOPHUKOB, BBIXOAMBIINX IO, peAaKIIMeii
II.B. Capab6sssHoBa u mo3ke I.®. KoBanenko 1o cepeauubl 2000-x rogoB
[cMm., HarrpuMep: 25; 26]. ITU KOHPEePeHIMM CTAV IIOMAAKOM 11 06be-
IVHEeHUS YYeHbIX U3 Pa3HbIX rOpomoB Poccuy 1 pa3HbIX CTPaH, 3aKpemnnB
BeIyIIYIO POJIb OTeUeCTBEHHOV HayKM B M3yYEeHUM HACTeaUs] PyCCKUX
aBaHrapaucros®.

C 2010-x rozmoB (hOKyC MHTEPeCOB CABUHYJICS B CTOPOHY TOYHBIX (pak-
Torpaduuyeckux usbicKaHuii. Cpeay caMbIX 3aMeTHbBIX U3TaHUIl 3TOTO
IlaHa — MHOTOTOMHUK AHipest KpycaHosa [12; 13; 14], cocpenoTouns-
IIerocst Ha CKPYIMyJIe3HOM MyoIMKanyy JOKyMEeHTOB ¥ MaTePUaIOB Xy/I0-
>kecTBeHHOM Xu3Hu 1907-1932 romos,  TpeXTOMHas (B YeTbIpeX KHUTaX)
«DHLMKIONEeMSI PyCCKOTO aBaHrapAar, BbIMTyllleHHas LIeHTpoM pyccKoro
aBaHrappa oy pykopozacTBoMm AHapest CapabbsiHoBa [35]. B 2016 1 2017 ro-
JlaxX B IBa 3Tama Ioj kypatopctBoM A.Jl. CapabbsiHOBA, pyKOBOIMTEIS
LeHTpa o M3y4eHMI0 MCKYCCTBa aBaHrapaa B EBpelickoMm My3ee 1 [IeHTpe
TOJIEPAHTHOCTH, ObIJI OCYIIECTBIEH MaCIITAOHbIN BhICTABOUHBIN ITPOEKT
«J1o BocTpe6oBaHMsI: KOJUIEKIMM PYCCKOTO aBaHrapza 13 MPOBMHUIMATbHbIX
MYy3€eeB», TPeICTaBMUBIINII TyO/IIKe 3HAUMTEIbHOE UMCI0 HEM3BECTHBIX
paHee MepBOKJIACCHBIX PAabOT. B TOM ke KiTioue GbUT MCITOJTHEH OOVH U3
CaMbIX MaCIITaOHBIX ITPOEKTOB TEKYIIEro roaa «JIpyrue rpaHu: PyCCKuMiA
aBaHTapy 13 My3elfHbIX M YaCTHBIX coOOpanmii Ypana» B Huskaem HoBropo-

(6) H.H. MyHuH cny>kun B Pycckom my3see ¢ 1913 roga, nocne peBostoumm ctaa KoMmccapom
npu Pycckom my3ee 1 Qpmutaxe; B 1918-1919 rogax 3asegosan lNMetporpagcknum N30 Hap-
KoMnpoca, a B 1927 rogy cosgan otTaeneHne 1 3KCrno3uumnto HoBenwmnx TedeHnnn Pycckoro
My3esl, CTaB O4HUM M3 CaMbiX 3aMETHbIX 1 APKUX TEOPETUKOB U UCcnegoBaTesnelt HoBoro
UCcKyccTBa [22; 23; 24].

7) Haun6onee 3Haunmble U34aHUs BHECEHbI B CMIUCOK INTEPaTYpbI.
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e (31 masg — 20 aBrycra 2023 rona), npencraBusiimii 200 mpou3BeeHUN
80 XyIO’KHMKOB U3 IIeCTU My3€eeB U OAHOI YaCTHO KOJIJIEKIIN, KOTOPbIE
rpeskze ObLIM MpakTUUYeCKy HeM3BeCTHbI 3a TpaHUIlaMy peTMoHa.

B TO ke BpeMsi, TOMMMO BOCCTaHOBIeHUS (pakTOTpadmuecKoit KaH-
BbI, BCe OOJIbIliee 3HAUEHMe MTPUOOPETAIOT MCC/IeIOBaHNS, TOCBSIIeHHbIE
PEKOHCTPYKIINY TTIePBOHAYA/IbHBIX 3HAUEHUIT TOHSATUI Y TEPMUHOB, OTTpe-
JeJSTIONIVX CMBICT aBaHTapAMCTCKUX BbICKA3bIBAHUI U M Ieil. JIIOGOTIBIT-
HO, UTO 00a Ipoiiecca aeMudoaoru3anum — 1 ¢ TOYKU 3peHnust PaxKTos,
M C TOYKM 3PEHUSI CMBICJIOB —IOAYAaC 00beAMHSIOTCS, IEMOHCTPUPYS
reHepanyio HOBbIX MeTOAMYECKUX MTOAX0A0B K M3yUEeHUIO MpeaMeTa.
Hanbomnee HarAgHBIN TPpUMEpP TOMY — IPOEKT I10 ITyOG/IMKaIM apxXuBa
H.U. Xapnxuesa, nepenanHoro B PTAJIU [4]. OnHUM U3 pefakTOpOB-
cocTaBUTeJIel 3TOrO U3maHus crana Ekarepuna BobpuHckasi, mepy KOTo-
poJi mpuHaaiekaT HeCKOJIbKO CTaTel, Ha MO B3IJISI, IpeaBellaloinx
CJIeTyIOIINIA 3TAIl B M3ydeHUM GopMaauCTUIeCKNX TeueHnii Hauauia Mu-
HYBIIIETO BeKa, Jinias ero ¢iepa M3roicTsa, MpoTecTa, CEKTaHTCTBA U C-
KJIIOUMTETbHOCTH, CO3HATENIbHO ¥ MCKYCHO COTKAHHOTO €ro CO34aTe/IsIMU
" TIepBOOTKpbIBaTENSIMU [CM.: 7; 8]. B aTuX paboTax pyccKuit aBaHTrap
uccaenyeTcss B HOBOM paKypce — CKBO3b IMPU3MY CPOpMyIMpOBaHHbBIX
B Ty TTOPY GMI0COPCKUX M eCTeCTBeHHO-HAYUYHbIX KOHIenIuit. Teopust
apXeTUIIOB TaKKe MPUHAJIEKUT K UX UNCITY.

KoHeuHO, He CTOUT CpaBHMBATH JIAKOHMYHOE M3[IaHN e, IPUYPOYEeHHOe
K BBICTaBKe, C BBIBEPEHHBIMM HAyUHBIMM MyONMKausiMu. PasHuiia He
TOMBKO B JKaHpPax, HO MPeX/e BCero — B I1eJIeBbIX ayAUTOPUSIX, K KOTOPbIM
9TU TEKCThI 0OpalieHbl. I He CTOUT 3a6bIBATh O BHICTABKE: OJIHO JI€JI0
bopmynupoBaTh, Ipyroe — MOIMBITATHCS ITOKA3aTh. BricTaBKa MHTEpeCHA
TeM, UTO aKLIeHTUPYET Pa3HOCTh TBOPUECKUX MHANBUAYATbHOCTEN, TPa-
IUIIMOHHO YKJIaIbIBa€MbIX B TPOKPYCTOBO JIOXKE «PYCCKOTO aBaHTapaa»,
KOTOPBIVi HUKAK He MOKeT ObITb OIMCAH M TTOHST Yepe3 repevyeHb TBopUe-
CKMX COOOIIECTB C MX KOPOTKOH MCTOPMEN M ITOCTOSTHHO TTepeTeKaIoM
COCTaBOM, Yepe3 00I1Iye CTUINCTUYECKIE PUMETHI U Iake yepe3 IIPOBO3-
rJ1alraeMbie ero CO3AaTeNsIMU JTO3YHTU. [IOHSITHO, UTO pe3y/IbTaTUBHOCTD
TaKOro MOAX0AA OJiI U3yYeHUsI TBOPUYECTBA XYIOXKHMKOB TOJ MOPBHI ellle
MNpeACTOUT NPOBEPUTDH He pa3, OMHAKO OHY 13 Iiejieil KypaTOPOB BbI-
CTaBKM MOXKHO CUECThb JOCTUTHYTOI: 6/1aroapsi COOTHECEHUIO C OAHOT
"3 MONYJISIPHBIX Cefiyac Teopuit, MIMPOKO NPUMEHSIeMO B pa3anYHbIX
cdepax — oT OpeHAVPOBAHMS A0 MPOTHO3UPOBAHMS TIOBEIEHMS B OBITY, —



CunoBckasa Hatanua BnagpumupoBHa 265

Pycckuin aBaHrapg 1 cuctema apxetunoB. OnbIT AEMOHCTPaLUn

3pUTENb BOJIeii-HeBOJIe, IpUMepuBast apXeTUITbl Ha cebst, OKa3bIBaeTCs
BOBJIEUEH B JIMAJIOT CO CJIOKHBIM MCKYCCTBOM, KOTOPO€, HECMOTPS Ha
OGPOCKOCTh PYCCKOTO aBaHTapia Kak Hal[MOHAJIbHOTO 6peH ia, 0 CUX ITop
OCTAeTCS AJ1s1 MHOTMX YY3KIbIM ¥ MaJIOTIOHSITHBIM. BOT mouemy (BepHeMcst
K CJIOBY, CKa3aHHOMY paHbIlle) 3Ty BbICTABKY CTOUT CUECTh yaauHoii. Ee
MHTEpPeCHO CMOTPETh. XOTs, €CJIU CYIUTh COBCEM CTPOTO, Ha VICKYIIIEHHbIA
B3IVISIZ KQUeCTBO Belleit Bce-TaKy MpeBalMpyeT Hal KpacoTOi KOHIIETTIMN.
To ecTh JJ151 HECOTTIACHBIX C IPEeIJIOKeHHBIM ITOIX0IOM BCe PaBHO €CTh
MIPeKpaCcHbIi OBOJ, HACIAAUTbCST BHICTABKOI ITPOCTO KaK SKCITO3UIIMEI
neneBpoB. B mo60M ciryyae — 3TO Kpacuso.
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